Rediscovering Traditional Textile

Methods Of Tsleil-Waututh Nation
By Tia Rose ,
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* Cultural Background of Tsleil -Waututh Nation




" Teleil-Waututh Textile Practices
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- The Significance of Textiles in Daily Life,
Ceremonies and Trade.







Side view of a 14 year old dog which was
shorn each year for its hair. Source: lan
McTaggart-Cowan fonds, UVIC.

Peeling red cedar bark from the tree

Photo: https://www.molliemcmillen.co.uk/n
tree-bark



Natural Resources:
The Foundation of Tsleil-Waututh Textile Traditions

Photo: Pexels



74 / b Indigenous Plants, Animals and Natural Materials Used for Textiles




Preparation of Materials:

Traditional Harvesting Methods and Processing
The Process of gathering and preparing these natural materials was carried out with great care and

respect for the environment, following practices passed down through generations. Each step, from

harvesting to weaving, has cultural significance, reinforcing the Tsleil-Waututh people’s connection
to the land.




Sustainable Practices in Gathering and
Preparing Materials:

One of the most remakable aspects of traditonal Tsleil-Waututh textile practices is their inherent

sustainability. The Tsleil-Waubuth people, guided by a deep respect for the environment, practiced

sustainable harvesting methods that ensured the resources they depended on would remain
abundant for future generations. Key sustainable practices included:




Traditional Weaving and Textile Techniques of the
Tsleil-Waututh Nation: Weaving Techniques

The Tsleil-Waututh Nation has a rich tradtion of textile creation rooted in skillful weaving techniques
that reflect their cultural heritage and deep connection to the land. Two notable methods are finger
weaving and twining, both of which predate the introduction of mechanical looms and demonstrate a

mastery of intricate handwork. '







‘ j v Patterns and Symbolism
W ?/ The textile of the Tsleil-Waututh Nation are more than functional items - they are visual narratives that
‘*3 carry deep cultural meanings and reflect the community's relationship with their lands, waters and

‘\ ancestors.
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/— g / ¥ Dyeing Techniques in Traditional Textile Methods of the
/ | 3 4 Tsleil-Waututh Nation:

The Tsleil-Waututh Nation has long utilized natural dyeing techniques to infuse textiles with vibrant
colours, connecting their creations to the land and its resources. These methods reflect a deep knowledge

\‘\,: of local plants, minerals and sustainable practices, ensuring that every step of the dyeing process honours

the environment.




Methods for Achieving Vibrant Colours in
Traditional Textiles:




“ y v The Decline and Disruption of Traditional Textile Methods of

Tsleil-Waututh Nation: Impact Of Colonization
| ‘l‘*‘ Colonization deeply disrupted the traditional textile practices of the Tsleil-Waututh Nation and other Indigenous
\ N communities, leading to a loss of culbural knowledge and traditions that had been passed down for generations.

-
.




Cultural Suppression

Colonial efforts to suppress Indigenous cultures profoundly affected the intergenerational transfer of knowledge
in textile arts and eroded the cultural significance of traditional practices.

espite these challenges, there has been a growing resurgence of interest in revitalizing traditional Tsleil-Wa I

7 textile practices. Community efforts to reconnect with weaving, dyeing and storytelling are not only reclaiming == &
lost knowledge but also fostering cultural pride and resilliance in the face of historical disruptions




Modern Applications of Traditional Textile Knowledge

The rediscovery and revitalization of traditional Tsleil-Waututh textile methods have opened exciting pathways
for integrating this rich heritage into contemporary contexts. By blending tradition witlh modern innovation,
these practices are finding new life in fashion, sustainable design, and econmic development.




Sustainable Fashion Practices
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Cultural Tourism and Economic Development
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- Revitalization and Rediscovery of Textile Practices




A reconstruction of the Coast Salish dog with sketches of Arctic
dogs and spitz breeds in the background for comparison.
Photograph: Karen Carr
https://www.theguardian.com/world/2024/jan/27/salish-wooly-
dog-extinct-indigenous-people-canada s




The Role of Cultural Programs, Workshops
and Knowledge Keepers

Phdto: https://stanleyparkecology.ca/event/weaving-with-red-
cedar-woman-studio/










Examples of Traditional Textiles in Modern Contexts




A ﬂ j 4 Challenges and Opportunities in Revitalizing
Y y Tsleil-Waututh Textile Methods




Opportunities for Revival




The traditional textile methods of the Tsleil-Waututh Nation are deeply rooted in
sustainable practices and respect for the environment. By rediscovering and revitalizing
these methods, we can gain valuable insights into how ancient cultures harmonized their
needs with the natural world. The use of materials such as cedar bark, mountain goat wool
and plant fibres illustrates the resourcefullness and creativity of the Tsleil-Waututh
people, who transformed these natural elements into beautiful, functional textiles that
were an essential part of everyday life, ceremony, and trade.

Today, the resurgence of these practices not only preserves an important cultural heritage
but also offers lessons in sustainability and environmental stewardship that are incresingly







Wo vén Blanket - Tia

' This motif represents
' mountains. ,

S | designed this on Adobe lllustrator. | used guidelines to
> T
T epresents s e sEEEE  fmmmmm create a basic grid and from there added motifs into the
I SR  EASRS blanket to add the traditional elements of the blanket.

where | will incorporate
the yellow which I will
naturally dye with onion
skins.

As a beginner weaver | tried to keep a less complicated
pattern while still utilizing traditional motifs and colours

This represents a pattern
similar to a plaid which
was traditionally used in
salish blankets. This is
where | will incorporate
the yellow which I will
naturally dye with onion

that could have been made with local resources.

' Eemais E Colours used: Teal, Yellow and White.






Photo Documentation
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The journey of rediscovering and revitalizing Tsleil-Waututh textile-making is both a cultural reclamation and an act
of resilience. By engaging in community-led initiatives, collaborating with Elders and artisans, and ensuring the
transmission of knowledge to future generations, the Tsleil-Waututh Nation is actively strengthening its culbural
fabric. These efforts not only restore ancestral practices but also create opportunities for innovation, adaptation, and
culbural pride. Traditional textiles, once nearly lost, are now being woven back into the identity and daily lives of the
Tsleil-Waututh people, ensuring that this knowledge continues to thrive for generations to come. | encourage all fo
learn, listen and respect the traditional textile methods of Tsleil-Waututh Nation. My role in revitalizing these

traditional textile methods, | will be teaching traditional regalia making for Squamish Nation later this year z{nd

continuing my exploration into the traditions of my Tsleil-Waututh community.







